
Welcome to...



FILM NOIR



Today’s Movie…
Thi

https://en.wikipedia.org/wiki/Movie_theater




What is a grift?

1.Money made 
dishonestly, as in a 
swindle. 

2.A swindle or 
confidence game. 

3.A confidence game or 
swindle. 

https://duckduckgo.com/?q=confidence%20game+definition&ia=definition
https://duckduckgo.com/?q=swindle+definition&ia=definition


The Grifters 

Roger Ebert

https://www.rogerebert.com/contributors/roger-ebert


• Con men are more appealing 
than run-of-the-mill villains, 
who want to take your money 
because they are stronger or 
more dangerous than you are. 
Con men want to take it 
because they're smarter than 
you are. And there is hardly ever 
a con man who isn't likable, 
because, after all, if he can't win 
your confidence, how can he 
take your money? 



• Movies about con men are 
seductive because the 
audience is on both sides 
of the moral issues: We 
want to see justice done, of 
course, but at the same 
time we're intrigued by the 
audacity of this character 
who is trying to out-think 
his opposition.



In Stephen Frears' "The Grifters," there 
aren't any outsiders to be seduced, 
because the three central characters 
are all confidence tricksters. So they 
seduce each other.

https://www.rogerebert.com/cast-and-crew/stephen-frears


• The movie involves the archetypal triangle of the 
lover, the loved one, and the authority figure who 
would separate them. The lover is Roy Dillon (John 
Cusack). The loved one is Myra Langtry (Annette 
Bening). And the authority figure is Roy's mother, Lily 
(Anjelica Huston)

https://www.rogerebert.com/cast-and-crew/john-cusack
https://www.rogerebert.com/cast-and-crew/john-cusack
https://www.rogerebert.com/cast-and-crew/annette-bening
https://www.rogerebert.com/cast-and-crew/anjelica-huston


• Roy doesn't realize it, 
but he's doomed right 
from the moment of their 
meeting, because for 
each of these women it is 
more important to win 
than to love, and poor 
dumb, sentimental Roy 
doesn't play in that 
league.



• for once here is a new 
movie that exudes the film 
noir spirit from its very 
pores, instead of just 
adding a few cosmetic 
touches to a modern 
chase-and-crash story.



The performances are all insidiously 
powerful :

Cusack provides a sympathetic center for the 
film
Anjelica Huston is Academy Award material as 
his mother
Annette Bening has some of that same 
combination of sexiness, danger and 
vulnerability you could see in Gloria Grahame in 
movies such as "The Big Heat" and "In a Lonely 
Place." 

https://www.rogerebert.com/cast-and-crew/gloria-grahame
https://www.rogerebert.com/reviews/great-movie-the-big-heat-1953
https://www.rogerebert.com/reviews/in-a-lonely-place-1950
https://www.rogerebert.com/reviews/in-a-lonely-place-1950


• One of the strengths of "The Grifters" is how everything 
adds up, and it all points toward the conclusion of the 
film, when all secrets will be revealed and all debts 
collected. This is a movie of plot, not episode. 



• …by the end… the full 
horror of their lives is laid 
bare.



• Critics Consensus 
Coolly collected 
and confidently 
performed, The 
Grifters is a stylish 
caper that puts the 
artistry in con.

https://www.rottentomatoes.com/


Revisiting Stephen Frears’ THE GRIFTERS
December 27, 2016



Who doesn’t love a good con-
man movie, especially if it’s 
tinged with a bit of film noir 
nostalgia for us film buffs to 
chew on? Well, that’s exactly 
what you get with Stephen 
Frears’ 1990 gem The Grifters. 
Based on the novel of the same 
name by Jim Thompson, The 
Grifters gives audiences a 
delicious taste of taboo from the 
other side of the tracks.

https://www.imdb.com/title/tt0099703/?ref_=ttawd_awd_tt


• The Grifters has 
its place among the 
great film noirs in 
more recent 
history. From the 
dialogue to the 
score to the 
performances, The 
Grifters delivers a 
complex, no-holds-
barred story that is 
intriguingly 
repulsive.



•The Story’s in the 
Dialogue
•…so much of the 
narrative and the 
characters’ 
motivations are hidden 
in the dialogue. The 
dialogue is whip-fast 
and whip-smart, 
suggesting that each of 
the characters knows 
the score even before 
the game is over.



•Cinematography: An Extension of the Story
•  At its core, The Grifters is a film about survival and what one must do in 
order to get ahead. They’re ultimately trapped by the lives they’ve chosen 
for themselves. The cinematography lends itself beautifully to this 
narrative. At every turn, the characters are always boxed in. We see them 
on crowded trains, in telephone booths, in elevators – wherever the 
outside is just an arm’s length away. But never are they allowed to break 
free.



•What’s the Score?
•  Music is, no doubt, integral 
to the impact of any film. It 
breathes life into the silences 
between characters and acts 
as a character all its own. 
Elmer Bernstein’s theme fills 
The Grifters with a perfect 
blend of mystery and 
foreboding. From the film’s 
score alone, we can almost 
get a sense that maybe bad 
things are going to happen. 
Where the script and the 
dialogue leave things open 
for interpretation, one could 
say that the score does not. 



A Review   
From



• The story is of three loners, all 
working the grift...the starkest 
thing is the revelation that every 
criminal is a loner. This is a world 
of cold mistrust. You can rely on 
no one...the terrible imperative of 
survival makes loners of them all.
•

• It's hard to think of an American 
film about the criminal life that is 
less sentimental or more 
impressive.
•



• There is an unusually 
good score by Elmer 
Bernstein that is a very 
good guide to the way the 
tone gets darker as the 
film goes on.
•

• ...a scathing character 
study...about the best of 
Huston, Cusack, and 
Bening...a compelling 
character study.



•BEFORE
•THE
•MOVIE



•The Story’s in the 
Dialogue
•…so much of the 
narrative and the 
characters’ 
motivations are hidden 
in the dialogue. The 
dialogue is whip-fast 
and whip-smart, 
suggesting that each of 
the characters knows 
the score even before 
the game is over.



•Cinematography: An Extension of the Story
•  At its core, The Grifters is a film about survival and what one must do in 
order to get ahead. They’re ultimately trapped by the lives they’ve chosen 
for themselves. The cinematography lends itself beautifully to this 
narrative. At every turn, the characters are always boxed in. We see them 
on crowded trains, in telephone booths, in elevators – wherever the 
outside is just an arm’s length away. But never are they allowed to break 
free.



•What’s the Score?
•  Music is, no doubt, integral 
to the impact of any film. It 
breathes life into the silences 
between characters and acts 
as a character all its own. 
Elmer Bernstein’s theme fills 
The Grifters with a perfect 
blend of mystery and 
foreboding. From the film’s 
score alone, we can almost 
get a sense that maybe bad 
things are going to happen. 
Where the script and the 
dialogue leave things open 
for interpretation, one could 
say that the score does not. 



AFTER THE MOVIE



Jim Thompson (1906-1977)
“of all crime 
fiction, 
Thompson's was 
the rawest and 
most harrowing;”

Stephen King
"The guy was over the top. 
The guy was absolutely 
over the top. Big Jim 
didn't know the meaning 
of the word stop. There 
are three brave 'lets' 
inherent in the foregoing: 
He let himself see 
everything, he let himself 
write it down, then he let 
himself publish it."

“ A Dimestore 
Dostoevsky"

https://en.wikipedia.org/wiki/Stephen_King




• …by the end… the full 
horror of their lives is laid 
bare.
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