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You stalk shoulder-to-
shoulder with a hired killer
who with “silenced” gun
trails his victim...like

a beast of prey!

ALLEN BARON-MOLLY McCARTHY
Ry LARRYTUCKER




Directed by and starring Allen Baron,
this is a unique Christmas movie inits
telling of the tale of a hitman who
comes back to NYC for a job, but this is
a movie that’s more about the killer
than the victim. It’s a film that [S]EVE
with noir, comedy, and even existential

dread, and it’s gorgeous in its visual
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* And what about film noir in the 1960s? The
films... are propelled by higher-octane
materials than their forties counterparts. And
their vision has darkened
considerably...characters so cold-blooded,
existentially blank, and alienated --- sundered,
actually, from the disintegrating society
around them --- that the metallic, splashily lit
nightmare cities of steel and glass they
wander seem most chilling for their matter-of-
factness. They are presented not as
heightened reality, but as the norm. Hyper,
hallucinatory, ever unstable. As also in the
1961 film in which a hired killer
enters a labyrinth in Manhattan thatis a

veritable icebox morally and in which violence
provides the only emotional relief.









After the Movie
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